
 
 

 
 
 
 
 
 
 
 
 
  



 
 
 
 
 
 
 
 
 
 
 
 

Warning: This performance includes depictions of suicide, homicide, and sexual situations. 
 
 
 
 
  



Synopsis 
 

“Monteverdi's opera is in three acts, all set in ancient Rome, in the year 65 A.D. The main characters include 
Nero, the Roman emperor; Poppea, his lover; Otho, Poppea's fiancé; Drusilla, who is in love with Otho; and 
Octavia, Nero's wife. 

 

“As ACT ONE begins we meet Otho, who is returning from a long journey. When he finally arrives home, he finds 
some of Nero's soldiers hanging around — and he knows what that means. Nero is inside, romancing Poppea. 
As the lovers emerge, Poppea makes Nero promise to get rid of his wife, Octavia, and crown Poppea as 
empress. 

 

“Meanwhile, Octavia knows exactly what Nero is up to. Seneca, an elder statesman, tries to console her. Then, 
when Nero confirms his intentions to dump his wife and stay with Poppea, the highly moral Seneca objects. Nero 
angrily dismisses him, and Poppea convinces Nero that it would be best if Seneca were out of the picture for 
good. 

 

“Otho overhears all this, and appeals to Poppea to give their relationship another chance. She tells him it's 
hopeless. What would she want with him, when she can be with the emperor instead? When she leaves, Otho 
considers murdering her. He also decides that maybe he'd be better off with a woman who really loves him — 
Drusilla, for example. When he goes to her, she's suspicious, but eventually welcomes him. Still, Otho can't 
shake his love for Poppea. 

 

“ACT TWO begins in a Seneca's garden. At Poppea's urging, Nero has ordered Seneca's death, and Seneca 
has decided to carry out that order himself. One of his servants brings him a knife, and Seneca asks a few friends 
to witness his suicide. When Nero finds out what Seneca has done he's ecstatic, and reacts with a highly-charged 
scene praising Poppea's sensuous beauty. 

 

“Despite Nero's betrayal, Octavia still hasn't given up on saving their marriage. And if that's going to happen, she 
concludes, Poppea will have to be killed. But Octavia won't be doing that herself. Instead, she orders Otho to 
commit the crime. He turns to the faithful Drusilla for help, and she lends him her clothes, for a disguise. 

 

“Poppea, not realizing the danger she's in, prays to Cupid to ensure her marriage to Nero — which turns out to 
be a good move. That night, Otho quietly enters Poppea's room with his dagger in hand, but Cupid intervenes 
and prevents the murder. Poppea wakes up just as the disguised Otho is running away. She mistakes him for 
Drusilla and, naturally, tells everyone that Drusilla has just tried to kill her. 

 

“At the start of ACT THREE Drusilla has been arrested, and she decides to accept her fate. She wasn't the one 
with the dagger in hand, but as one who was an essential part of the plan, she admits her guilt. But she also 
goes one step further. In spite of everything, she's still in love with Otho. So, when she's brought before Nero for 
judgment, she says it really was her that Poppea saw that night — and that Otho had nothing to do with it. Nero 
promptly orders her execution. 

 



“That's too much for Otho, who isn't completely without scruples. He steps forward and confesses, but he decides 
not to go down alone, and also reveals Octavia's role as instigator of the plot. That gives Nero just the opening 
he needs — a perfect excuse to get rid of Octavia. He orders up a boat and has her shipped off into exile. 

 

“Nero then decides to spare Otho from a death sentence. Instead, he exiles him, as well. But at least Otho won't 
have to slink off alone — Nero says Otho can take Drusilla with him. 

 

“With all the sentences passed, Nero and Poppea arrange to be married, and Octavia sings a famous and 
beautiful farewell to her home — "Addio Roma." 

 

“The final scene takes place at Nero's palace. Nero and Poppea confirm their love, and Poppea is crowned 
Empress. After the coronation, the opera ends with its best-known music — a quietly passionate duet for the 
newlyweds.”1 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
  

 
1 “The Story of 'the Coronation of Poppea'.” NPR, NPR, 4 Dec. 2008, 
https://www.npr.org/templates/story/story.php?storyId=97831012.  
 



 
 

Cast of Singers (in order of appearance) 
 

 
LaFortuna (Fortune) ................................................................................ Hannah Thomas 
La Virtù (Virtue) ............................................................................................ Valerie Chinn 
Amore (Love) ............................................................................................. Danah Dargon 
Ottone (Otho), a most noble lord ............................................................... Biraj Barkakaty 
Soldato pretoriano I, first Praetorian soldier .................................................. Erik DeMario 

Soldato pretoriano II, second Praetorian soldier ..................................... Mitchener Howell 
Poppea, a most noble lady, mistress of Nero,  ............................................ Anne O Byrne 
       raised by him to the seat of empire  

Nerone (Nero), Roman Emperor ...................................................... Max Alexander Cook 
Arnalta, aged nurse and confidante of Poppea .............................................. Alan Chavez 

Ottavia (Octavia), reigning Empress, repudiated by Nero ........................ Jenna Anderson 
Seneca, philosopher, Nero's tutor ................................................................... Lisa Hogan 
Valletto, a valet, page of the Empress ............................................................ Evan Heiter 
Pallade (Athena) .......................................................................................... Valerie Chinn 
Drusilla, a lady of court, in love with Otho ................................................ Hannah Thomas 
Mercurio, Mercury ......................................................................................... Brian Hobbs 
Liberto, a freedman, captain of the Praetorian Guard ............................. Mitchener Howell 
Famigliare I, first friend of Seneca ................................................................. Alan Chavez 

Famigliare II, second friend of Seneca .......................................................... Brian Hobbs  
Damigella, Lady-in-waiting to Ottavia ........................................................... Valerie Chinn 
Lucano, a poet, nephew of Seneca, intimate of Nero ................................... Erik DeMario 
Littore ............................................................................................................ Brian Hobbs 
Venere (Venus) .............................................................................................. Valerie Chin 
Consoli e Tribuni, consuls and tribunes ......................................................... Alan Chavez 
 Erik DeMario 
 Brian Hobbs 

 Mitchener Howell 
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RVA Baroque 
 

Harpsichord .................................................................. Joel Kumro 
Harpsichord cover ..................................................... David Starzer 
Violin .................................................................Christine Anderson 
Violin 2/viola ..................................................... Raphael Seligmann 
Cello ............................................................................... Erin Flynn 
Cello 2 ...............................................................Christina Jennings 
Recorder ....................................................................... Gary White 
Theorbo ................................................................ Cameron Welke 

 

 

Latin Ballet of Virginia 
 

Principal ............................................... Marisol Cristina Betancourt 
Principal ....................................................... DeShon Donté Rollins 
Young Artists ...................................... Karisia Esperanza Martinez  
 Aitana McAllister 
 Micaela McAllister 
 Oliver McAllister  
 Ariana Maite Rocha Ocampo 
 Sydney Smith 
 

 
Production Team 

 
Stage Director and Conductor ....................... Christopher Swanson 
Stage manager .......................................................... Liz Robideau 
Costume design and creation ................................. Michele Darrah 

 Karine Marshall 
Costume mistress ................................................. Jenna Anderson 
Videographer ............................................................ Norman Hyde 

 
 

 

 
  



Biographies 
 

Christopher Swanson (Stage Director, Conductor) is proud to be conducting for the Commonwealth Concert Opera. He is 
a professor of music at Longwood University. Swanson is also the music director and co-founder of the Summer Garden 
Opera, the music director at Johns Memorial Episcopal Church in Farmville and was the conductor and music director of 
the Lynchburg Symphony Orchestra (2014 – 2018). Swanson has conducted such operas as La traviata, Il barbiere di 
Siviglia, L’Orfeo and Dido and Aeneas as well as musicals Chicago, Berlin to Broadway, A Funny Thing Happened on the 
Way to the Forum, Little Shop of Horrors, and The Rocky Horror Picture Show. Swanson received degrees in music from 
Michigan State University and University of Tennessee, Knoxville, and his doctorate from Florida State University.   
A native of Michigan, Swanson has been teaching, conducting and singing in Virginia since moving here in 2003. He lives 
in Farmville with his wife Melanie and their children, Breanna, Grace, Ellie, Abigail, Charles and Vienna Jewell. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

Jenna Anderson (Ottavia), soprano, has enjoyed performing operatic roles such as 
Hansel in Hansel and Gretel, the title role in Iolanthe, Mimi in La Boheme, Butterfly 
in Madama Butterfly, Adina in La Sonnambula, Anne in A Little Night Music, and 
Cherubino in Le Nozze di Figaro. She holds a degree in Vocal Performance from 
V.C.U., attended Manhattan School of Music for graduate studies, and the Morley 
College in London. She is an active member of the Richmond chapter of Classical 
Revolution and has performed on rock albums as well as live television with the 
BBC. A great devotee of lieder and art song, she has performed recitals in the U.S. 
and the United Kingdom. 

 

 

Biraj Barkakaty (Ottone) holds degrees from the University of Manchester, 
Trinity College of Music, and the Manhattan School of Music and was recently a 
featured artist in the February 25th edition of Faces of Early Music America. He 
was selected by Glyndebourne as an opera mentee as part of the 2022 joint 
Opera Mentorship program with Pegasus Opera and Glyndebourne.  

Biraj was an Alto Lay Clerk with the full-time professional choir at St George's 
Chapel, Windsor Castle, for 4 years and was also a full time staff Alto with the 
professional choir at the Washington National Cathedral, from 2016-21.   

 
 
 
 
 
 
 
 
 
 
 
 

Recent engagements include the Open Gates Project “C:3 Countertenors , a consort and  Continuo” in NYC as part of 
the Gotham Early Music Scene, Fidele in ‘Diary of a Madman’ with  Seattle’s LowBrow Opera Collective in November, 
Merlin in the staged world premiere of ‘The  Loathly Lady’ at the Vienna Summer Music Festival, Siglo de Oro’s tour to 
Regensburg at the  Tage Alter Musik , his acting debut as William in As You Like It with Shakespeare in the Woods  
Vermont, and a masterclass with Danielle de Niese at Glyndebourne Opera last month. 

Performance highlights include Kenny Fuller in the world premiere of ‘Keepers of the Light’ at  the Nahant Music 
Festival, the title role in Handel’s ‘The Choice of Hercules’ with Collegium  Musicum Riga in Latvia, 3rd Israelite in 
Handel's Esther with Music of the Baroque, the world  premiere of Sasquatch : The Opera at the Edinburgh Fringe 
Festival , Mago in Rinaldo for  Opera Mission, the Eunuch in Dina Pruzhansky's jazz opera Shulamit' in NYC, the title role 
in Cavalli’s Xerse with Ensemble OrQuesta in London, and Oberon with the Aspen Music  Festival in 2011.   
Recent and upcoming projects include Handel’s Dixit Dominus with Cincinnati’s The Union/ Breath Collective 
Ensemble in May, Ottone in The Coronation of Poppea with Capitol Opera Richmond in July, and the world 
premiere of A Silver Spoon with Keynote Opera at the Beaumaris Festival in Wales in July.   

  



 
 
 

 

Alan Chavez (Arnalta) is a Richmond native and has been consistently 
performing since his debut at VCU in 2011, becoming a familiar face in opera 
around the Richmond area ever since. Alan is very excited to finally begin his 
career as a Tenor, where he has already secured multiple performances for 
the remainder of the year, including Arnalta in Capitol Opera of Richmond’s 
upcoming production of L’Incoronatione di Poppea as well as Manrico in 
Capitol Concert opera’s production of Il Trovatore. As a baritone, Alan 
performed numerous roles, including recent performances as: Conte 
Almaviva as well as the Title role in Le Nozze di Figaro, the title role in Gianni 
Schicci, and the Pirate King in Pirates of Penzance. 

 
 
 
Valerie Chinn (Damigella, La Virtù, Pallade, Venere) is thrilled to be making her debut with 
Capitol Opera Richmond! She is a soprano who trained at American Musical and Dramatic 
Academy in New York City. Previously, she has performed in the Richmond area with On the 
Air Radio Players. She can often be found singing with RVA Baroque and last year she 
performed in their original work Julie, Monster (Mme. Bortigali/Jeanne the Messenger). She 
would like to thank her supportive husband, Raphael for introducing her to this project, and 
the audience, without whom these opportunities would not exist. 
 
 
 
 

 

 
 
 
 
 
 
 
 
 
 
 
 

 

Max Alexander Cook (Nerone) is a graduate of Oberlin College and Conservatory, 
where he performed the roles of L’Amante in Giancarlo Menotti’s Amelia al Ballo 
(2021), Flute in Benjamin Britten’s Midsummer Night’s Dream (2019), Tony in 
Tribute to Leonard Bernstein (2018), and Don Curzio in Mozart’s Le Nozze di 
Figaro (2017). At Miami Music Festival in 2019, he performed as Don Basilio and 
Don Curzio in Le Nozze di Figaro, as well as the Torero in Osvaldo Golijov’s 
Ainadamar. In 2018, Max was featured as Raull de St. Brioche in Franz Lehár’s The 
Merry Widow with Opera NEO. 

This will be Max’s second time performing in Monteverdi's Poppea. After taking 
on the role of Valletto in 2016 with Oberlin in Italy, he has been thrilled to step 
into the role of Nerone. 

  



Danah D. Dargon (Amore), soprano, is a native of Richmond, Virginia. She holds 
both Bachelor of Arts and Master of Music degrees in Vocal Performance from 
Virginia Union University and Virginia Commonwealth University, respectively. 
Ms. Dargon has received numerous awards and honors which include 
representing Virginia Union University in the Vocal Extravaganza in Black in Las 
Vegas, Nevada, winner of the local, regional, and national levels of the Leontyne 
Price Vocal Arts Competition, and a Regional winner of the Metropolitan Opera 
Auditions. Danah has been the guest speaker about vocal health in clinics and 
workshops in the Richmond area and in the Gospel Music Workshop of 
America’s Richmond Chapter. Ms. Dargon frequently serves as an adjudicator for 
district music festivals.  
 

 

She created the lead role of Amelia Tibbs in the world premiere of The Edge of Glory, an opera by Petersburg natives, 
Emory and Ann Waters, and the character Fahizah in Minerva Times Change, an opera in three acts by Ralph and 
Niccolo Seligmann. Ms. Dargon also was cast as the Mother in Gian Carlo Menotti’s Ahmal and the Night Visitors. 
Recently, she was cast in Capitol Opera Richmond’s production of Dido and Aeneas by Henry Purcell. Danah has made 
several appearances as guest soloist with One Voice Chorus. Currently, she is the general music teacher at G. H. Reid 
Elementary, cantor and soloist at St. Matthew's Episcopal Church, serves as faculty at The Greater Richmond School of 
Music teaching voice, piano, and guitar, and is adjunct faculty in the department of Fine Arts at Virginia Union 
University.  She resides in Chesterfield with her husband Shannon and their two beautiful boys, Joshua and Joseph. 

 
 
 
 

 
 
 
Eric DeMario (Soldato 1, Lucano) is a senior at Virginia Commonwealth 
University and is excited to be making his debut with Capital Opera Richmond. 
He was last seen on the opera stage as Bob in Menotti's The Old Maid and the 
Thief and as the title role of Mozart's The Impresario. He was also seen in VCU 
Opera's 2021 Scenes Gala playing Dr. Falke in Die Fledermaus, Pish-Tush in The 
Mikado, and Nemorino in The Elixir of Love. As an actor his performances have 
included Orsino in Twelfth Night, Ensemble/Mr. Marks (u/s) in Intimate Apparel, 
several roles in Firehouse Theatre's War in Pieces, and Orcus/Ronnie in She Kills 
Monsters. 
 
 

 

Evan Heiter (Valletto/Fam. 1) graduated from VCU’s School of Music in 2020. Evan 
has spent most of his life on the stage, playing roles in theater productions and 
singing tenor in various choirs throughout his high school and college years. Evan 
has been singing with Capitol Opera for several years, most recently appearing as Le 
Remendado in Capitol Opera’s/Commonwealth Concert Opera’s production of 
Carmen, and as Basilio/Curzio in The Marriage of Figaro. Evan also serves as a 
regular cantor at the Cathedral of the Sacred Heart in Richmond. When not on the 
stage, Evan enjoys listening to new albums, playing Tetris, and watching HBO 
dramas, and he will gladly debate with you over which Radiohead album is the best. 
Evan wants to thank the creative team for all their hard work, his family and friends 
for their constant support, and you for coming to see the show! 

 

  



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
 
 
Brian Hobbs (Mercurio, Littore, Fam 3) is a classical singer currently living in 
Farmville, Virginia. Entering his senior year, he is studying Vocal arts and 
Performance at Longwood University under the tutelage of Dr. Christopher 
Swanson and Dr. Lisa Burrs. Brian has been featured as a soloist for the 
Longwood Jazz Band, Commonwealth Chorale, and The Defiant Requiem Project. 
He is a Member of Phi Mu Alpha Sinfonia Fraternity. He is passionate about 
expanding music in the community. He also actively participates as choir 
member at John’s Memorial Episcopal Church and St. Theresa Roman Catholic 
Church, as well as aid young students and musician in LCVA. 

Lisa Marie Hogan (Seneca) is a graduate of Austin Peay State 
University in Clarksville, Tennessee, where she obtained her Master of 
Music degree in 2016. During her time in Clarksville, Lisa performed 
several roles including Maybelle/Peggy in Lee Hoiby's This is the Rill 
Speaking, Clarina in Gioachino Rossini's La cambiale di matrimonio, 
and the Dragonfly in Maurice Ravel's L'enfant et les sortilèges. In 2015, 
at Harrower Summer Opera Workshop in Atlanta, Georgia she sang 
the role of Mistress Quickly in Verdi's Falstaff and in 2017 she returned 
to Harrower and performed the role of Carmen in Georges Bizet's 
Carmen. In the spring and summer of 2019 Lisa sang with the Virginia 
Opera Chorus in Puccini's Madama Butterfly, she sang the role of 
Madame de Croissy in Poulenc's Dialogues of the Carmelites with 
Saltworks Opera and covered Dejanira along with sang. in the 
ensemble with Oratorio Society of Richmond's production of Handel's 
Hercules. Most recently, Lisa was in the world premiere of For the 
Honor and Glory as Lana/Lanh. Lisa lives in Norfolk, VA, with her 
husband, kiddo, and two dogs. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
  



 
 

Mitchener Howell (Liberto, Soldato pretoriano II) is a native of Durham, 
NC, and a product of Durham Public Schools. He graduated from Yale 
University, where he founded the Yale College Opera Company. He served 
many roles with this company, organizing and directing its well-received 
inaugural production, Handel's Giulio Cesare. Howell then focused on 
performing, having several notable successes during his tenure at Yale, 
including the role of Astolf in Schubert's rarely performed opera Die 
Verschworenen, featured soloist on the Yale Glee Club's European tour, 
and the role of the Duke of Dunstable in Gilbert and Sullivan's farcical 
opera Patience. He participated in master classes with guest artists 
including renowned baritone William Warfield, soprano Virginia Zeani, 
tenor Jerry Hadley, and opera and musical theater composer Adam 
Guettel. 
 

In 2004 Howell had the honor of soloing for Richard Brodhead’s inauguration as president of Duke University. He 
went on to earn his master's degree from the Lamont School of Music at the University of Denver in 2006, 
garnering praise for his interpretation of Fenton inin Nicolai’s The Merry Wives of Windsor. 

After graduation, Mitchener began performing roles with opera companies in the Triangle area. He has sung 
Bastian in Mozart’s Bastian and Bastian, and a concert of Mozart operas for Capitol Opera Raleigh.   Mr. Howell 
has also worked with Long Leaf Opera as Jazz in Blitzstein’s masterpiece, Regina, and covered the role of Ed in the 
premiere of Carter Chandler’s brooding, blues-infused opera, Strange Fruit. 

Recent performances include the Vicar in Meredith College's (Raleigh) production of Britten’s sole comedic opera, 
Albert Herring (starring Metropolitan Opera soprano Claudia Waite), Alexis in The Sorcerer, Captain Fitzbattleaxe 
in Utopia, Ltd, and Ralph Rackstraw in the HMS Pinafore with the Durham Savoyards. Mr. Howell has previously 
sung a co-recital with Jay Pierson for the Strobilus Chamber Music Series and was excited to recently make an 
international debut as Don Ottavio in Mozart’s Don Giovanni with the Young Artist Project in Italy.   Mr. Howell’s 
performed his most recent recital entitled, “A Spring Awakening” (featuring music of Ravel, Grieg, Verdi and 
William Grant Still) with the St. Luke’s Artist Series. 
Soprano Anne O’Byrne (Poppea) hails from Dublin, Ireland, where, as a 
young singer, she joined the Irish Radio Choir, broadcasting weekly on 
national radio. She gained scholarships to attend the Royal Northern 
College of Music in Manchester, England, before embarking on a career in 
opera and concert.    
Anne has worked with renowned conductors such as Sir Simon Rattle and Sir 
Andrew Davis; Early Music specialists Harry Bicket OBE, Harry Christophers 
OBE, and Dame Emma Kirkby; and famed producers, such as Sir Jonathan 
Miller and Sir Trevor Nunn.  She has sung over twenty leading roles around 
the world, including Pamina in Mozart’s Die Zauberflöte; Gilda in 
Verdi’s Rigoletto; Mimi in Puccini’s La Bohème; Suzanna in Le Nozze di 
Figaro; Leila in Bizet’s Pearlfishers, Oriana in Handel’s Amadigi and Belinda in 
Dido & Aeneas.  She has created roles in new operas for the Wexford and 
Covent Garden International Festivals, and recorded for Irish television, the 
BBC and NPR. 

Since moving to the United States in 2002 with her husband David Fisk (CEO 
and  

 
 
 
 
 
 
 
 
 

president of Charlotte Symphony), and their two children, Anne has performed for Virginia Opera, Capital Opera, 
the Richmond Symphony, RVA Baroque, and many East Coast choral societies. She has sung for many luminaries 
including President Barack Obama, Condoleezza Rice, Robert Redford, and the Royal families of England and 
Monaco.Ms. O’Byrne has been teaching voice for over 25 years, including at University of Richmond and 
GreenSpring International Academy of Music, Richmond.  Many of her students are top prizewinners in national 
competitions and have followed Anne’s lead by also performing in venues like Carnegie Hall.  



Anne is truly delighted to be back in Richmond, singing with Capitol Opera Richmond in the title role of 
L’incoronazione di Poppea.  
 
 
 
 
 
 
 
 
 
 
 
 
 

Hannah Leigh Thomas (Drusilla, Poppea Cover) is a classically trained 
soprano and a graduate of  James Madison University. She received a 
Bachelor of Music with an emphasis in Music Theater  and minored in 
Music and Human Services. Recent roles include Singer/ Dancer in 
Oktoberzest (Busch Gardens Williamsburg), Singer/ Vocal Captain in 
Emerald Ensemble and Unto Us (Busch Gardens, Williamsburg, VA), 
featured Dancer in Joseph and the Amazing Technicolor Dreamcoat 
(Wayne Theatre at Wintergreen Resort), Vivienne in Legally Blonde 
(Wayne Theater), and Isabel  in Pirates of Penzance (JMU Opera 
Theater). Hannah loves working out, being outdoors, and spending time 
with furry friends at her job at Banfield Pet Hospital. She is a great 
mimic and loves making people laugh. Hannah would like to thank God, 
mom and dad, her friends and family, and Shawn for their continued 
love and support. IG: @hannah4music  hannahthomasactor.com 

LATIN BALLET of Virginia 

Marisol Cristina Betancourt, LBV's incoming Artistic 
Director, began her dance training at age three with 
her mentor Latin Ballet of Virginia's founder 
and Director Emerita Ana Ines King. She became a member of 
the Junior Company at age six and performed the lead role of 
Little Maria in The Legend of the Poinsettia. 
At 13, Marisol began training with LBV’s Professional 
Company.  

She has performed numerous solo dance roles since 2012, 
when she was chosen to perform as principal dancer 
for LBV's World Premiere of El Pintor, produced by Antonio 
Hidalgo and Ana Ines King. That same year, Style Weekly 
honored her as one of their annual “16 under 16.” Marisol 
has also performed with renowned Cuban Percussionist 
Melena, La Rumbera in the production of MELENA: A Cultural 
& Musical Journey into my Afro-Cuban Roots. Although 
trained in many diverse styles of dance, her fierce pride in 
her Cuban heritage is reflected in her passion for Orisha 
Dance, Salsa, Rumba and Flamenco.  

Guided by Ms. Ana's example, Marisol nurtures the next generation of dancers at her alma mater, the 
School of the Latin Ballet of Virginia. A natural teacher, she is a faculty member at both school locations 
and the summer day camp, and she serves as the Junior Company Director. Additionally, Marisol has been 
working with children and families for The Youth Care Worker (YCW) program, helping them to develop 
positive rapport while serving as a role model to create a safe and caring environment. The program is 
responsible for providing direct care supervision for youth residing in Southwest Key Programs 
(SWK), fostering an environment that facilitates learning and behavioral management in a supportive 
manner.  

As part of her duties as Artistic Director, Marisol is the répétiteur for the LBV’s company and school of 
dance, reproducing the original choreography of the company's repertory produced by Ana Ines King and 
international collaborators. As such, Marisol maintains the legacy of LBV’s original 
productions.  Marisol was named the Artistic Director of the Latin Ballet of Virginia in 2022. 



 

DeShon Donté Rollins is from Southampton County, Virginia and is 
an alumnus of Virginia State University and the famed Joffrey Ballet 
School located in New York City, where he trained intensively under 
some of the top artist/instructors in the business. He has had the 
privilege of performing for the Atlanta Falcons, New York Giants, 
and Brooklyn Nets. DeShon has been featured in The Washington 
Post, VH1’s UNICEF campaign, Western Tidewater Living magazine, 
Dancers of RVA and has also appeared in the Netflix’s movie 
Burning Sands. 

DeShon is a touring Professional Dancer and Faculty with The Latin 
Ballet of Virginia (LBV). He has performed across the United States 
as well as internationally in Spain, Colombia, Brazil and Mexico. 
While touring, DeShon enjoys spreading the art and love of dance 
through community service and many outreach assignments. In 
addition to dancing professionally and teaching with the Latin Ballet 
of Virginia, In 2001, DeShon is has been a teaching artist for 
Richmond Ballet’s Minds in Motion, DeShon also assists LBV’s 
Artistic Director in rehearsing repertoire and training the LBV’s 
Junior Company. 

DeShon strives to frame, construct, instruct, and inspire youths 
across the world that anything is possible through hard work, 
dedication and keeping God first in all you do. 

RVA Baroque 

 
Pictured (L to R): Cameron Welke, theorbo; Joel Kumro, harpsichord; Chris Swanson (Poppea director); Gary 
White, recorder; Raphael Seligmann, violin; Christine Anderson, violin; Robert Andrew Scott, composer; (center): 
Christina Jennings, cello. Not pictured: Zsuzsanna Emodi, viola. 

 
 

 



 

 

 

 
 

 

 
 

 
 

 
 
 

Special thank you to Melanie Khon Day and Dr. Roland Karnatz at VCU Opera. 
They have loaned some of the scenic properties for this production. Thank you 
to our most recent donor, specifically this production, Suzanne Geldys! Thank 
you to Quill theater for loaning us props. Thank you to Forest Hill Presbyterian 
for the generous use of their space, chairs and bathrooms. 

 


	Marisol Cristina Betancourt, LBV's incoming Artistic Director, began her dance training at age three with her mentor Latin Ballet of Virginia's founder and Director Emerita Ana Ines King. She became a member of the Junior Company at age six and performed the lead role of Little Maria in The Legend of the Poinsettia. At 13, Marisol began training with LBV’s Professional Company. 

